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English translation:  
 
Shaharzad: What do you think, from the twenty people that were here, how many do you 
think will continue to paint? 
 
Rada: How many people will continue, I don’t know that. I said that almost half of these 
girls are people who study in Arts faculty, and maybe some have graduated. It depends 
on them and the situation in society. It depends on how much support they receive. For 
example, this Arts Center, besides working with them for one year, it created a hope and 
gave some value to their work. And after the exhibition was held, many people were 
encouraged. It was a very good and interesting project for everybody. Also, maybe half 
of these people are really interested in paining and may continue.  
 
Shaharzad: And that is huge too, right? If for example ten people continue. How was the 
general feedback from people to the exhibition, common people and those who had come 
to the exhibition? Was the feedback good? What were people’s views? Are people happy 



about women’s painting? Or did you think that there was some specific sensitivity 
towards women? Would it be different if men had painted? 
 
Rada: The welcome that the exhibition received was very interesting for us. Because 
what we thought was that we said the exhibition might not be as welcomed as we wanted. 
But everyday, almost thousand people came and visited this exhibition, common people.  
 
Shaharzad: It is amazing. It is amazing. And the exhibit was free for public, right? 
 
Rada: It was open for public, and according to their (organizers’) conditions. It was 
supposed to be only for three days in Kabul. But the people who came, they themselves 
insisted that this go on. And from three days, four more days were added and the 
exhibition lasted for a week.  
 
Shaharzad: It lasted for a week. 
 
Rada: Yes. 
 
Shaharzad: Very well. And you, as a young painter, and a woman painter, what do you 
think? What are the opportunities for work, education and raising the level of your art in 
Kabul?  
 
Rada: If we want to, we can do it anyway. There is no such thing (as an obstacle?). First, 
every artist should decide seriously before everybody else about how she values her own 
work. How much can she struggle? How many times can she recreate? We shouldn’t wait 
for this or that organization to help us, for someone to come and help us out. We can, we 
have the ability, and we can work without the help from anybody else.  
 
Shaharzad: Yes and you could hold private exhibitions and stuff.  
 
Rada: Yup. It is very easy. 
 
Shaharzad: And there is lots of support, as you said. Well, can we look at some of the 
samples for the work presented in the exhibition? 
 
Rada: Hmm. Yes. There is a magazine that was published and was distributed to people 
on the day of exhibition. 
 
Shaharzad: And it was in English, right? 
 
Rada: Yes, it was only in English. 
 
Shaharzad: Okay. 
 
Rada: Yes, there are some works of the artists (she points to a painting).  
 



Shaharzad: (Pointing to the painting) Whose work is this? 
 
Rada: It is from a woman called… everybody’s name is in here, they are introduced. 
Jahan Araa (that is the name). She studies in Faculty of Arts. It is probably her last year. I 
think she is graduating. (And she turns pages) this painting… 
 
Shaharzad: Yes, it is very interesting. It is from... Ms. Khadija Hashimi, right? 
 
Rada: Yup. 
 
Shaharzad: This is your work. Now it comes up in internet too, if you look for it.  
 
Rada: But this one was more interesting to everybody, all the visitors.  
 
Shaharzad: So this is a mixture of painting and other things, right? Did you paint this? 
 
Rada: No, that is... 
 
Shaharzad: It is something real, right? 
 
Rada: It is a metal window, painted and pasted in there. 
 
Shaharzad: Mmm. This is real thread, right? 
 
Rada: The thread is real. 
 
Shaharzad: Thank you. Thank you very much, dear Rada.  
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