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English translation:  
 
Shaharzad: When you continued to do photography, after Aina (French cultural center), if 
you tell us about your way of work, for example what did you pay attention to earlier and 
how has your style has changed since then? Who has affected your work? 
 
Zubaida: Earlier, my work was very banal and cliché. That was an impact of the 
environment that I was in. Taking pictures of woman beggar and nomad woman and the 
book seller boy (was all I did). These things were very cliché and repetitive. Every 
photographer from outside has also focused on this and every photographer from inside 
(the country) has done the same. The outsider photographer has focused on it because it is 
new for her, but our gaze, gazes of people who live in this country, have been 
accustomed to these things. We see them all the time. It was possible, is possible to 



photograph things in this country that have special journalistic and artistic value. The 
repetitive things that always, every day every body sees them has no special value to me 
now, but at that time my work was very cliché, then I shifted to portraits because the 
gazes were very important to me. I feel that faces and gazes of people in Afghanistan 
have their special things and are very different. I realized this after I went abroad from 
Afghanistan. The faces each have a special thing to say and this was important for me. 
For example the gaze of a kid in Afghanistan is different with the gaze of a kid outside 
Afghanistan. Because these children have been brought up in two different situations and 
have different desires. In Afghanistan for example, the biggest wish of a kid is to have a 
kite, while outside Afghanistan this wish can be having a very stylish electric toy. Paying 
attention to these little things was very important for me, because when...That is when I 
learned to see a gaze differently than many other people. A gaze had a different meaning 
to me than to many other people.  
 
And after portraits I turned to objects. I became very secluded. I distanced myself from 
people. It was hard for me to stay in touch with people, to talk to them. Because, honestly 
I don’t know the reason myself.  But sometimes I feel it is hard to talk to people, if you 
don’t talk to them, you can photograph them better and stuff…and in this country, if you 
don’t talk to people, you can’t be close to them. Everywhere in world, you should talk to 
people first, get to know them so that then you can become close to them. That closeness 
for me was closeness in my art. I thought about ways of making this person close to me 
in picture, the picture of this person, her gaze should become familiar for me. But for 
many people closeness means being friendly after you talk. Closeness for people meant 
friendliness. For this reason, I distanced myself from people and it became harder for me 
to communicate with them and get close to them. Then I started focusing on things, 
landscapes, objects, little, small things. Hands, feet. Because I felt these objects have a lot 
to say. It is good to pay attention to details. Every body can’t see the details. Many people 
look at generalities and forget the details. These details are very important in lives of each 
of us. Without us noticing, they affect our lives and we are affected by them. Recently 
again, lately again I have turned to people. I take portraits again, but now I think.. well, 
now I have put away real lives of people, I take photos of their plays1. Because finally 
life itself is a play. The difference is that when you get close to them in real life, they put 
on other masks, but in plays, when they are playing in dramas, in theater, on the stage, 
they are somebody else and whether they like it or not, they have to be that person 
throughout the play. They can’t change themselves because I am there. And this…this is 
real for me.  

 
Shaharzad: You mean your presence doesn’t affect them and how they are? 

 
Zubaida: Yes and this for me is… 

 
Shaharzad: You can see them as they are? 

 
Zubaida: Yes, and when they play, they are more real than their reality. 

 
                                                 
1 she had just done a collection of photos from plays in theaters at this time 



Shaharzad: What do you want to do in future? Do you want to continue photography in 
this way, take pictures, and learn more about photography? Do you want to look at works 
of other photographers and mix this with another art for example painting? …or I don’t 
know…What is your plan? Or are you tired of photography? Do you want to turn to 
photojournalism? 

 
Zubaida: I have never liked photojournalism, because photojournalism limits us. It gives 
you one subject and you have to go and take its photos. For this reason, I have never been 
a fan of photojournalism, and although I started with photojournalism, I didn’t like it and 
I didn’t continue. For my future, I don’t know what I want to do. Because I think that 
whatever I want do, still things that are to happen will happen. I don’t want to think about 
this. Now I just want to think about now, and proceed as I am and see what happens. I 
have never thought of my future as a photographer, because photography is not a job. I 
don’t consider it a job, because when we consider things to be our jobs, we become 
limited. I feel that photography is a part of me, and whether it is a job or not, my 
photography will continue as I continue to be for as long as I am. I also don’t know what 
I will be in future. I would like to study language (English) and if I could manage to be 
principled and study in a frame and go to university, then I would probably study 
language. But I don’t know more than that. I like painting. I prefer painting faces. I do 
paint once in a while, but I am not a good painter, actually I am not a painter at all.  
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