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Writing Poetry in Dialect 

 
Egyptian Arabic transcript : 
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English translation: 

 

Naglaa: There are many poets in Egypt … or poets who write in dialect. Fine, you … 
first, before we … are you with the people who…? I always say at first that poetry must 
be in Arabic Fus-ha [Standard]. There is no one who writes poetry in dialect, I mean. I 
feel that it’s, I mean …. 
 
Amal: And what’s wrong with that, for example? 
 
Naglaa: Ah, yes. I mean, what’s your opinion Seham? What’s your opinion of the poetry 
written in dialect?   
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Seham: I, my opinion about the poetry written in dialect … as long as it’s poetry that was 
able to deliver a meaning and a strong feeling, then it’s poetry. And we have, for 
instance, Salah Jaheen, very well, we have Abdul Rahman el-Abanudi, we have Fu’ad 
Hadad, we have Beram Altunisi. See now, the songs of those people, we sing them and 
repeat them and feel them …. 
 
Naglaa (interrupting): … and the idea that they are written … it’s not my intention to say 
poetry in dialect … no, no, it’s normal, I’m with the …. 
 
Seham: Hmmm. 
 
Naglaa: I’m not against the poetry, but the idea that it’s being written in dialect. 
 
Amal & Seham: And what’s wrong with this? 
 
Seham: What is the problem with it? 
 
Naglaa: I feel that it’s …. 
 
Amal: This is not a problem. I mean it could be fear from …. 
 
Naglaa: Yes. 
 
Amal: Ah, that it would make a diminishing of Arabic language. 
 
Naglaa: Yes. 
 
Amal: But I don’t think so, because the dialect language is alive, not …. I mean just 
because it’s being written doesn’t mean the death of the Fus-ha Arabic language, because 
the Fus-ha Arabic language is a language of poetry volumes and governmental interests, 
and we write with it in our letters to each other …. 
 
Naglaa: Fine, it’s …. 
 
Amal: It’s alive too … not, it’s not dead. It’s the language of the Glorious Quran in the 
first place.  
 
Seham: There is another thing, there is another thing that’s very important …. 
 
Naglaa (interrupting): What you are saying now… you, I mean, we started writing in 
dialect; I mean, it started, starts … ah … I mean for example, writing a play in dialect … 
it started …. 
 
Seham (interrupting): But we have plays in dialects. 
 



Naglaa: We haven’t gathered its fruits …. 
 
Amal: Yes. 
 
Naglaa: Not yet. Unless … I mean, not yet, only a short while ago. But in the past, when 
you find all the poems and all these things used to be written in the Fus-ha, I mean …. 
 
Amal: You know that they are closer …. 
 
Naglaa (interrupting): And why don’t I express myself in the Fus-ha, I mean?  
 
Amal: Closer to the ear of a layman … the person in the street, when he hears something 
in dialect. I mean, for instance, the quatrains and so on, and “what a thing!”1 and so on. 
It’s something closer to wisdom …. 
 
Seham: And it’s not something odd, too. I mean it’s not something rude. On the contrary, 
there are very, very strong meanings and its words are very, very, very elegant, unlike 
what used to be understood regarding the dialect. Then, there is a very important thing 
…. 
 
Naglaa: Hmmm. 
 
Seham: The strong thing, or the strong language, or the strong culture are the ones that 
take, the ones that receive and take everything around them and choose what’s beneficial 
for them.      
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1 Salah Jahin, the Egyptian poet concluded many of his poems with this sentence.  


