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English translation:  
 
Shaharzad: You talked about difficulties that women had, as when they worked with 
music. When one looks at the history of women’s music in Afghanistan, I think that the 
fruitful period, well, if we don’t talk about fruitfulness, the period when women singers 
became very famous, lots of them came to TV, and not observing the quality for now, but 
quantity-wise, the communist period was a very fruitful period for women. They were 
really encouraged. They encouraged girls’ groups. They formed different signing groups.  
 
Noorjahan: …And dance groups, very interesting dance.  
 
Shaharzad: They formed dance groups. They were encouraged. They encouraged folklore 
and encouraged the different nationalities, meaning different ethnic groups, and music 
became a bit diverse ethnically, too. Still, in all this period, one sees that there is 
something, despite all the encouragement and freedom, there were people who pulled 
back. There were problems. Women’s music had a bad reputation.  
 
Noorjahan: Yes. I see one reason for it in… sorry to interrupt, but one reason was that 
during that period, despite everything, the freedom itself could become a cage. It was a 
cage in this form that everything you sang had to be communistic, or patriotic, or at least 
you had to say that I was able to make this, sing it, because of the communist support.  
And my experience has been that many artists don’t like this (limitation). Most of the 
people who work in art and most people didn’t like the credit of their work and its 
originality to go to somebody else. So that somebody else can say, “Oh, this was my 
work. It was because of me that this was done.” And first, the communists were 
communist, (they followed a specific ideology); maybe it was acceptable at the time, but 
many people were opposed to it because they thought it was non-Islamic, limiting and 
unlike Afghan culture. They said, “We don’t accept this. If there was some other culture, 
some other thing, I would have let my daughter to sing, but I won’t let her to sing for 
communists. I won’t let her to sing for Russians. If my daughter sings, she can sing for 
Muslims.” And this point, this created lots of sensitivity. It is clear that in an Islamic 
country, in a place where people strongly believe in Islam, and have a specific culture 
which is very traditional and have many customs and traditions, it takes lots of time. 
Even, in my opinion, the most beautiful view in Afghanistan was not communism. I 
won’t accept it if somebody says communists and communism would have been very 
successful in Afghanistan. It would have never been. But even if it had been something 
else, it would take time for people to believe, to accept and follow. For this reason, I had 
expected these problems myself. If I was working at that time, I would have expected it 
to happen. I would have expected my father to say, “No, I don’t like you to study music, 
because I don’t want my daughter to sing for Russians, my daughter singing for 



communists.” And now, when we listen to a song from the communist period, we say, 
“Oh, this is from the communist period. Oh, this is because the communists have given 
an opportunity” and many people don’t like it. They want to be independent. They don’t 
want people to say, “Oh, that Russian guy paid her. The Russians paid her so she could 
do it. It was the help and financial support of Russians.” This thought is not very…it is 
not acceptable. It is not an interesting idea for one to have towards art…maybe towards 
other things, but certainly not art.  
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